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BODIL BREMS

Siden min debut har jeg arbejdet med tolkning af
omverdenen. Det at rejse skaerper sansen for og
forstaelsen af virkeligheden. Oplevelser og infor-
mationer fortolkes mere eller mindre opmeerk-
somt. Et eksempel: pad motorvejen - en vis me-
ditativ tilstand indtreeder — koncentrationen om
at kere ger, at nuet fylder alt — og ganske roligt
betragter jeg en by, som kerer pé et tog henover
motorvejen. Sammenblandingen af muligheder
er helt usandsynlig, og gaden lgser sig sekunder
senere. Det velkendte blev oplgst og fled ind i en
ny tolkning med "default faults”.

Nar jeg bruger fotografier, er det "virkelighed”
fastholdt i et punkt, og de er en vigtig registre-
ring af sanseindtryk og ideer. At det ligger sé teet
pa objektivitet, og at det kan manipuleres og alli-
gevel beholde sin karakter af registrering, ger det
fascinerende. Jeg bruger det sammen med eller
modstillet den direkte iagttagelse for at opna en
polarisering. De sammenstilles uden respekt for
synsvinkel, sterrelsesforhold eller lokalitet. Der
sker et sammenfald bl.a. i billedernes overlap-
ning. Enkeltdelenes egenskaber som sted, stor-

relse, kontekst etc. - bringes ind i andre rum og
forstyrrer disse - - kollaps i tolkning af omverde-
nen - kaos bliver synligt — humor og ironi bruges
tillige med en bevidst gadefuldhed. Der seettes
spergsmalstegn ved, i hvor hgj grad meddelel-
se og afleesning stemmer overens. Der sker en
visuel forferelse, som efterfelgende afkodes og
tolkes. Hjernen skaber en sammenhang, laver
en brugbar virkelighed ud af det, som gjnene
ser; den skaber et “koncentreret overblik” med
"tjekkede fejl og mangler”.

BODIL BREMS

Since my debut, | was working on interpretation
of the outside world. Travelling sharpens the
sense of reality and understanding of it. Expe-
riences and information are interpreted with
various degrees of attention. For example: on
the highway one can experience a meditative
state of mind - focus on driving makes the pres-
ent moment everything - and quietly | see a city
that runs on a train across the highway. This
composition of options is quite unlikely and the
mystery resolves itself few seconds later. The
well known was dissolved and transformed into
a new interpretation of “default faults”.

When I use photographs, “reality” is maintained
in one point, and this is an important record of
sensations and ideas. The fact that photographs
are so close to objectivity, that even when ma-
nipulated they still retain their recording nature,
makes it fascinating. | use it with or instead of
the direct observation to obtain polarization.
They are collated with no respect for perspec-
tive, scale or location. There is no rule in par-
ticular in the overlapping of images. Properties

of the individual components, such as location,
size, context, etc. - brought into the other per-
spectives and disturbing them - collapse in the
interpretation of the outside world - chaos be-
comes visible - humour and irony are used to-
gether with a conscious enigma. The question
is posed, to which extent communication and
reading are consistent. There is a visual seduc-
tion, which is subsequently decoded and inter-
preted. The brain creates a connection, makes
a workable reality of what your eyes see, it cre-
ates a “concentrated overview” with “checked
defects and shortages “.

The technique is painting, lithography / offset,
video and installation.
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EVIGE MURE - LIVETS PORT - FLASHBACK

At rejse - mede - at se og inspireres - at fa san-
serne skaerpet, forandret gennem oplevelser, at
fa bevidstheden udvidet med nye muligheder,
at hente inspiration pa rejser beted meget for
Rudolph Tegner. Som 14-arig fik han sit kald som
kunstner ved madet med Akropolis og ruinerne
af “Parthenon, jordens skenneste bygning”.

Jeg rejste til Athen 2011, og ud af dette opholds
oplevelser af madet mellem tidsaldre og kulturer,
vil jeg lave en “Livets Port” pa veeg omkring en
fiktiv abning.

- Nutiden, med dens gkonomiske ustabilitet, til-
stremning af illegale indvandrere, seetter “tiden”
i relief. en virkelighed kommer til syne i et sam-
menstad mellem det synlige og “det usynlige”.
Begge aspekter anvendes som et konkret tema,
inspireret af Rudolph Tegners liv og skulpturer.

Mennesker i beveegelse - sma videostumper -

- Evige Mure - som de star tilbage - - og de klas-
siske huse som portreetter - Akropolis med dens
skenhed og uoverskuelige stakke af sten og
levn fra fortiden - afspejlende ensket om orden

i kaos - stedets uordentlige entreprise, en scene
for muligheder, mennesker gebaerder sig rundt i
kaos og skaber deres orden og systemer - fastbo-
ende som immigranter.
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AKRYL PA LARRED, FOTOGRAF,
VIDEO OG INSTALLATION
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FOTOGRAFI AF BODIL BREMS / 2013 / EVIGE MURE - LIVETS PORT - FLASHBACK
PHOTOGRAPH BY BODIL BREMS / 2013 / ETERNAL WALLS - THE ARCH OF LIFE - FLASHBACK

FOTOGRAF HELLE NANNY BRENDSTRUP / 2013 / EVIGE MURE - LIVETS PORT - FLASHBACK, IN SITU
PHOTOGRAPHER HELLE NANNY BRENDSTUP / 2013 / ETERNAL WALLS - THE ARCH OF LIFE - FLASHBACK, N SITU

ETERNAL WALLS - THE ARCH OF LIFE - FLASHBACK

To travel, to meet, to see and be inspired
through new experiences, to raise awareness
with new possibilities, to gather inspiration from
travelling — all this was very important for Ru-
dolph Tegner. At the age of 14 Rudolph Tegner
felt his call to become an artist, after visiting
Acropolis and the ruins of “Parthenon, the most
beautiful building in the world”.

| travelled to Athens in 2011. Based on the ex-
periences from this visit and from my encounter
with ages and cultures, | will create the “Gates
of Life” on a wall around an imagined opening
about life in the city, and the way it is lived in
other places, from paintings, photos and video.

The present day with its economic instability
and numerous illegal immigrants, puts “time”
in focus. Reality is expressed in a collision be-
tween visible and “invisible”. Both aspects are
used as a theme, inspired by Rudolph Tegner’s
life and his sculptures.

People in motion - small video scraps — ETER-
NAL WALL — what is left of it - the classic hous-
es as “portraits” - Acropolis with its beauty and
everlasting heaps of stone and relics from the
past - mirroring the wish for order in chaos - the
uneasy irregularity, the place for opportunities,
people’s movements in chaos, creating order
and systems - residents as well as immigrants.
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ACRYLIE ON CANVAS, PHOTOGRAPHY,
VIDEO AND INSTALLATION

2013
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